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Artand the Nature of Change

Art and the Nature of Cbomges inspiration

FRANZ KAFKA

DIE VERWANDLUNG

DER JUNGSTE TAG * 22,25

KURT WOLFF VERLAG - LEIPZIG
OVID
J < j Metamorphoses
Maurizio Cattelan, Comedian, conceptual art sculpture, 2019, Helena and Harriet Scote, Australian Lepidoptera Franz Katka, Metamorphosis (Die Verwandlung), Ovid, Metamorphoses, (2nd Century AD),
ArtBasel, Miami. (Plate 1), scientific illustrations, 1864. first-edition book, 1915. translated by Arthur Golding, 1567.
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satranscendental landscape painting,

Wander Above a Sea Mist perfectly expresses

the Romantic notion of the sublime
in nature. During 19¢h century Romanticism,
landscapcs were considered to be a representation of
naturcasa “being” oforganic unity and harmony.

Here, the wanderer looks out ataworld

of environmental change. This concept expresses
natural change by contrasting the famous idy“ic
landscape paintingwith images of an altered
natural environment — one thatis manipulated (or
destroyed) by human innovation and progress. This
contrast is intended to be symbolic of Art and the
Nature of C/mngf, however, the concept was discarded
due to lack of elarity.

Caspar David Friedrich, Wanderer Above a Sea Mist,
oil on canvas, 1817-1818,
Hamburger Kunsthalle, H;lmberg,

he myth of (Phoebus) Apollo and Daphne

is first documented by the 2nd century

poet, Ovidin his Mfl/zmmphwﬁv, and has
continually been 1‘cintcrprctcd by artists throughout
history. Bernini’s Baroque sculpture depicts the
climactic momentwhen Daphne is transformed
into an olive tree in her final attempt to escape the
desperate pursuits oprollo.

Here, the concept emphasizes this
moment ofmctamorphosis by high]ighting the
natural f:oliagc and tree bark that grows on Daphne
by using saturated primary colours of the HASA
colour pallet. This sequence was intended to be
symbolic of Art and the Nature q/ Chﬂﬂgf but was
ultimately discarded due to similarities with past
symposium graphics.

Gian Lorenzo Bernini, Apollo and Daphne,
marble sculpture, 16-22-1625,
The Borghese Gallery, Rome.
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Art and the Nature of 'Chémge: prototypes
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Art and the Nature of C/mnge: final concept

to visualize the artistic image of this year’s symposium and journai. Our theme - Art and the Nature 0f
Change - sought to address the role of art and visual culture in influencing, reflecting, responding to,
and giving meaning to moments of change.

ﬁ s the 2019-2020 Creative Director for the History of Art Students Association, it was my pleasure

We invited undergraduates to explore how artists and art movements negotiate periods of political,
technological, social, reiigious, institutional and environmental change through their interactions with
artworks and with the culture of objects and muscums. The theme of Ay and the Nature of Chﬂnge is meant
to highlight how art never functions independently from its environment and moment in history, but rather
evolves with it and often works to be a visual relic of whatis temporal and ephemeral.

Butterflies have been the symbol of change since the scientific revolution and biological study. Their
metamorphosis from larvae to cocoon to winged—insect has inspired many transformative works of art and
fiction. Compositionally, the butterﬂy with its intrinsic connection to nature is set in the background while
the pink duct tape takes the foreground. The tape is plastered on top almost as if it is covering up a broken
wing, Recently, contemporary art has seen a lot of duct tape. In particular, Maurizio Cactelan’s Comedian
(2019), which consisted of a fresh banana taped toawall witha picce of duct tape. The work drew signiﬁcant
media attention at Art Basel Miami after two editions of the picce sold for $120,000 USD. Comedian
questions what constitutes art? Ina way, it changes the way we think about it and what we value most. Arzand
the Nature of C/Jﬂﬂge secks to address these questions and to reconcile these moments of change.
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(Re)Connecting

(Re)Connecting: inspiration

MATISSE

S

Salon d'Automue - Grand Palais des Champs-Elysées, Paris

Henri Matisse, Dance, 1910, Michelangelo Buonarroti, The Creation of Adam (detail), Henri Matisse, 7he Dance, 1910,

oil on canvas, (260 x 291 cm), 1508-1512, cciling fresco, (280 x 570 cm), poster, (11 x 17 in),
The Hermitage, St. Petersburg, The Sistine Chapel, Vatican. Salon d’Automne, Paris.

- .

Red Thread
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(Re)Connecting: preliminary concepts

(RE) T (RE) T
C//N\ (C\I\ G s C NN cl G...
V’EJ N & O E N &

HCL’C, tl’lC COHCCPE is similar to CODDCCE—El’lC—dOES CXCCPt thC lCttC['S arc El’lC dOtS. Similar prototypc Wltl"l COlOUI’Cd hand—drawn AIrOws.

(RE)CONNECTING. ...

Michcl:mgclo’s Creation {)fﬂdﬂm is the central pancl of the Sistine Chapcl. Ie dcpicts the climactic moment just before
the ﬁngcrs of God touch Adam’s and recalls the connection between gods and heroes in classical myths.
Here, the conceptis to emphasizc this clear moment of reconnection by zooming in on the ﬁngcrs and combining it
with the connect-the-dots theme.

Here, the concept uses the detail of Michclangclo’s Creation ofﬂddm and combines it with an homagc
to Barbra Kruger. These prototypes were intended to be symbolic of “(Re)Connecting” but were
ultimately discarded due to being cliché.
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(Re)Connecting: final concept

e ??‘;ﬂ‘ zﬁﬁ\a\’( Eé

This concept takes the ﬁgurcs from

. L ) The removal of colour make the ﬁgurcs The red string represents the Red Thread of Fate from Together, the ﬁgures and letters are isolated objects that are only
Henri Matisse’s Dazce and scparates their 1 ) ! . ) /
i ) less individualized. ancient Chinese mythology. reconnected by the red string that ravels around them.
hands so they arc isolated objects. / =
J

Call For Papers
(Re) Connecting. . .

-Call For Papers
(Re)Connecting . .

Deadline Monday
January L1, 2021

im e

mwa

all For Papers
¢) Connecting. . .

Deadline Monday
021

i
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(Re)Connecting: prototypes

(RE)
G c

Y

3

Three additional renditions with even more space inbetween objcct&
(areflection of current pandcmic times?)

Concept
(Re) Connecting /—
Henri A\Luiw‘w. La De I”J:p{lfl;u(rlx}r)/\ (l
The Heraits ii(.\]::.::: |
e ]
PACE 9 l!ﬂnn:ry

s the returning 2020-2021 Creative Director for the History of Art Students Association,

itwas my great plcasurc to visualize the artistic imagc of the annual symposium and joumal.

Our theme — (Re)Connecting — seeks to reconcile the shifting realities thar we currently live
in. Many of us probably feel now, more than ever, the need for connection. A need to witness, feel,
and understand the spaces within and between ourselves, others, and the world around us. Art is
unique in its ability to foster and propagate connection dcspitc limitations of space or time. Artists,
artworks, material culture and museum/ gal]cry spaces exist as spaces of connection, be it through
individuals or collectives. This ycar)s theme invites Cxploration into the ways that art does not exist
inside a vacuum. How do connections exist in the matrix of art, and how does art ( ve)connect us in the
absence of connection?

The whimsical i imagery of “connection” and “reconnection 1sla1gcly1nsp1rcd bv the 1910 odpamtmv,
La Danse (Dance), bv Henri Matissc. This version is slightly different from the onamal linked dancers
thac are pamtcd in thc hvcly colours of Fauvism. Here, these sleck black hgurcs move in a glaccful
circle, yet their arms are outstretched towards one another as if trying to touch their nc1ghbour. Even
with the centripcml force of the dance, their ﬁngers are just out of reach. The mngled red string loops
and spirals itself around their bodies in an attempt to close the gap, but it too is untethered — Hoating
SO tantalizing]y close yetso far.

2022
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Amo Amas Amant: Unlocking Latin

Amo Amis Amant: Un/ockz’nng‘z’n: research & reference material

Information
Graphics

A Comprehensive
Illustrated Reference

Visual Tools for Analyzing, Managing, and Communicating

Robert L. Harris

Robert L. Harris, lnformation Graphics:
A Comprebensive llustrazed Reference,

Edward R. Tufie

Envisioning Information

b B e )

Floyd L. Moreland and Rita M. Fleischer, Latin: An Intensive Course,

Edward R. Tufte, Envisioning Information,
Bcrkclcy: University of California Press, 1990.

New York: Graphics Press, 1990.
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London: Oxford University Press, 1999.

KENNEDY’S

REVISED
AN

PRTIV ER

LONGMAN

Benjamin Hall Kennedy, 7he Revised
Latin Primer,London: Longman

Group Led., 1980.

Ameo,
Amas. Amal

and More
How to
Use Latin to Your Own
Advantage andto the
Astonishment
of Others

EUGENE EHRLICH

Eugene Ehrlich, Amo, Amas, Amar
and More, New York: Harper & Row
Publishers, 1995.

PROCESS WWORK

STEVEN
PINKER

Steven Pinker, Words and Rules: The
Ingredients of Language. New York:
Basic Books, 2015.

WHEELOGKS LATIN

Frederick M. Wheelock, Wheelock's
Latin, 7th ed. New York: Harper
Collins Publishers, 2011.
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Amo Amds Amant: Un/océz’ngLﬂfz'n: style guidc

Present Tense Active Voice
Indicative Mood Passive \/oice Future Tense Active Voice Passive \oice
Active Voice ﬁ
Present Active Indicative Present Passive Indicative IGifect Tar e 4 o
1stPerson  LATIN, English translation [JERWSEIN ngli lati PEFSELISS Actvel/ace BasSvEl o
Singular Number < 2nd Person  LATIN, English translation LATIN i
P tTe 3rd Person  LATIN, English translation LATIN )
resent lense 1st Person  LATIN, English translation LATIN “ngli slati Perfect Tense Active \oice Passive Voice
Plural Number < 2nd Person  LATIN, English translation LATIN ‘nglish i
3rd Person  LATIN, English translation LATIN %
Future Perfect Tense Active \oice Passive Voice
Pluperfect Tense Active \oice Passive Voice
Orientation of gramatical information (for understanding Latin Verbs: Tense, Mood, Voice, Number, Person, Contrasting colours for distinguishing between active and passive Verb Voices.
Lacin Translation and English Translation) in the form of a chart. Colour groups for distinguishing Verb Tenses.

TRAJAN PRO 3 LIGHT

TRAJAN PRO 3 LIGHT

Te_:xi Latin Words Title Latin Words
he aim of Ama Amis Amant: Unlocking Latin is to create a visual system of learning Lacin. fg:é‘lgf"zz_gpt Lea;‘;gj ?gg}
Because the Latin languagc is govemed by grammar, morphology and syntax, this passion Kerning: optical Kerning: optical

project teases apart the traditional methods oﬂcaming (purc memorization of word forms)
and discovers patterns and visual cues that aid in the undcrstanding of the languagc’s complcxity. By
focusing on one of the most important grammatical forms — the Latin Verb — it becomes clear that
g p g

there are indeed new ways of secing and visualizing it's structural make-up. B aSkerVille RegUIar

. - e . Baskerville Regulz

As avisual learner myself, I always found ic difficult to understand the many different parts thac a askervitie Regular

single verb conjugation could have. Most textbooks lay the conjugations out in monotonous charts e o Transiations Tite Englsh Tansitors
N a N N N fa e oy C H a7 H 3 7c Leading: 22.8pt Leading: 78pt

and expect readers to memorize cach and every form and function. Thus, the verb charts in Amo Ams s sl

Amant sprung out ofa pcrsonal desire to visualize all of a verb’s forms in one casy placc. Although the
charts require additional knowvlcdgc about Latin Verb formation and spcciﬁc gmmmatical rules that
are applied to them, thcy do provide excellent supplcmentary support for traditional pedagogical
methods oftcaching Latin.

Coding and dccoding isan intcgral part oflcarning Latin because cach translation is like a puzzlc H e Ivetl ca N eu e BO I d

8
that needs to be solved. The aim of this projectis to create an engaging and accessible tool for solving Helvetica Neue Bold
tl’lCSC Wondcrful Latin languagc puzzlcs. Text Gramatical Notes Title Gramatical Notes
Size: 19pt Size: 65pt
Leading: 22.8pt Leading: 78pt
Kerning: optical Kerning: optical

Contrasting font families for distinguishing between Latin Words, English Translations,
and Gramatical Terms, Notes & Annotations.
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Amo Amds Amant: Uﬂlocéz'ngLﬂfz'n: traditional reference texts & educational charts

56
—————— e vewss 57
- P
VERBS 1o the Perfect Indicative the endings are: -1, o, -it; -imus,
o
i (or ~&re). .
103 The Verb has: sty ]i;;u;:n(ilive Mood has only the Second and Third Persons
The Three Persoas—First, Second, Third. s":rgulnr Pl Plural, not the First.

The Two Numbers—Singular and Plural.
Six Tenses—(1) Present, (2) Future Simple,

58 verns

105 The Subjunctive has four Teases, of which the P, oo
are Primary, the Imperfect and Pluperfect are Histane rcTet
and meanings of these tenscs are given 351-3€3, 411 11 Ue

MOOD (cf. 344-363)

59
verns
) e jecti! ssive i0
7 Gerundive is a Participle o vm;al Adjective, pa
ve :
Th‘n . amandus (-3, .um), fit 10 be love: e
T Cases of a Verbal Substantive: amatum,
are Ca

The Splae? S or in loving-

o love: amatd e
rily the proj
The Participles 1L T o three besides U

rties of Verbs and partly
he Gerundive:

rr})'fPaft (lsr;xgtlzﬂ';ec:’: («:) Perfect, (5) Future Th;imb TENSES (of. 336-343) o6 o A
erfect, uperfect. " P 1 oods arc groups of verb-forms which (either by th . f Adjective: -
Three Moods—(1) Indicative, (2) Imperative, 108a The six tenses of the lndlcntlvelrcprzs:nl an alcetl-eon;r E’:l": llsa?m(gi relation to a particular context) represent the vcrb-y] .::.'f.:;‘::: ,";f,’,’ those of A% amans,  loving (declined kae.mgé::_i)-
(3) Subjunctive. (1) Present, Foture, of Past; (2) Incomp] plete; as being real, willed, desired, hypothetical, &. @ Act Poe’ amatarus, about fo love } (d;c;:-:;i) ike
Infinif i 1 mentary or Continuous. . S (b) Act. Fut. Toved .
The ﬂvdul(Ver\yale;x t/’:;?mly b an English, by means of auxiliary Verbs, such differences can be There is not a separate mood for every conceivable aspect of verbal (c) Pass. Perf.  amatus,
Three Participles (Verbal Adjectives). The Verb aceurately expressed than in Latin; some tenses in Latin and some aspects can be expressed by more than one mood. - ive Perfect, (b) Passive Present,
The Gerund and Gerundive (Verbal Substan- » "y ¢ o/ o o two tenses in English, of which one is momentary, S o thes Panicples waning sre: (a) Active Pecfect,
tive and Adjecl;)vel)»s bt f::':jgfr continuous. Thus, rogd, / ask, has the following tenses The Indicative mood makes a statement or enquiry about a fact, @PassveFuwre.
Two Supines (Verbal Su s;-u;,lweiszﬂ in the Indicative: or about something which will be a fact in the future:
Two Volces—(1) Active, () Passive. ed by Mood and . Task amo, 7 love; amat? does he love? si vénerit, videbit. if he comes, voice
The Verb Finite Is co called becasss "r’,:.;lé'L"' y et § | Present incomplete . rogd 1 am asking he will see; ndn &mit, he did not buy. 108 The Active Voice expresses what the Subject of a Verb is or does:
. whi ot so limited. ;
Persons; while the Verb Infnite s n Elpetect  complere  rogiv £ hare dpked The mperative mood expresses the will of a speaker as a command, sum, T am valed, T am well; amo, I love; regd, I rule.
. . shall as) or entreaty: i he Subject of
104 PERSON AND NUMBER & [ Fut. Simple incomplete 08B0 { 1 spail be asking Foques, The Passive Voice expresses (a) what is donc to the Subject ¢
" i s ihi i ! . . A it
The inflexion of a verb according to Person and Number is cfeced Z Fu pert.  complete  rogaverd 1 shall ave asked am, love (thou) ! mibi ignosee, pardon me! valé, farewel! the Vet mo, £ am oed:gor, [ am ald; (5 the Verbalacivicy
by adding personal suffixes: . [ Perfect X P rogavi 1 asked The ve mood represents a verbal activity as willed, regarded impersonally: Itur, one goes.
su-m, 1 am, am=5, I love  su-mus, we are 2 { Imperf, | ncomplete {rog-iham I was asking desired, conditional, or prospective:
es (for es-s), thou art, you are  es-tis,  youdare \ Pluperf. complete  roghveram [ had asked s, do ot leave her! d1 prohibeant, may the gods 109 Depooent Verbs are Verbs which have (a) indicative, subjunctive and
est, he (she, it) is su-nt, theyare m;:bﬁ/r;ll?;“. 4 if you were 1o come, you would see. lm::;nive moods passive in form but active in meaning; (b) present
, videds, and future participle, future infinitive, supine, and ive i
¢ NDINGS IN THE INDICATIVE AND SUBJUNCTIVE et 1. Latin has no tenses corresponding to English [ have been asking, ! shall o3I T P e e of e Sabjuncive are gves o form and s, :l";‘:& ¢ (t'; ';f:r ;:a:::vs“ Z\;g;nfn -fzmn.r::d;:n:ien:
CHIER PERSONAL MoODS iomate v o he Prese and ocpert il i Occn, . priem Engi (ranlution, because thelr meanings vary to much accordok () past participles passive in form but generally active in meaning,
G— i4m di 030, 1 have long been asking;, am i rogabam, 1 had long been asking. coniext that any ope rendering is misicading. Scc 03B
- — ote 2. Lath " : —_—
P i T T P e S, S04 110 Verbs in the Active Voice and Deponent Verbs are:
N DERR— fect, I have asked.
— 364-394) (a) Transiti i ; .
Singular 1 mor b - — THE VERB INFINITE (/- ) ransitive, having a direct object: eum ams, 7 :
T dore The Present, the Future Simple, and the Future Perfect are called 67 T Lo s 3 erb Noun expressing  verbal sctvit 8 S50 ©) Tatraortor, 1 exhort you. ¢ love hiom:
3 “t mary Tensgs, ure Simple, and the Future Per! Z/m» ot himit of person of aumber: amre, 10 [ove; amivisse, ';:::‘-(ve not having a direct object; std, I stand; loquor,
The Imperfect ved, aminl, 1o be loved. Bas 10 . %
Plural 1 -mus and the Pluperfect are called Historic Tenses. The Germa in meaning. It »
_mini The Perfe Lt Gerund is & Verbal Noun, active in Only Transif .
i s ek e e e of 1 hoe asked s Prmary; i th sense of Phural: amandum, the Ioving. tive Verbs have the full Passive Voice,

Verbs: Moods, Voices. In Benjamin Hall Kennedy, 7he Revised Latin Primer, L.ondon: Longman

Verbs: Person and Number, Tenses. In Benjamin Hall Kennedy, 7he Revised Latin Primer,London:
Group Led., 1980 (pp. 58-59).

Longman Group Ltd., 1980 (pp. 56-57).

73

s k3
“————"'"‘x /I’Vi",_/—/l “ VERDS
120 FRsT coNUGATION A- sTEMS //

116 FIRST CONJUGATION A- STEMS

Active Voice Passive Voice
- IupeRATIVE Tend e
- INDICATIVE /su’nm ///' = INDICATIVE _—] ’/1/_""—!————‘_—
s, Thveor Tan g st o o or T om b i ————] [ somne™® —
amis, 0u (5. love or you (s are loying ame? ami, amatd, love (5) amaris, 70U () are or you s amer
Present -m-l.m' lullom or he is loving .m&: Amitd, let him love Present amtur, he is o he Is bing A;::;ewm loved ameris (1)
amim we love or we are loving ame ’ we are amétur
amtis, 1.) loy ymémus s OF we are being loved mére, ., be loved ()
amant, m(z‘i o they et ou)are loing ametis amite, amatdte, love (pL) amamini,  you (L) are or you (p) are bing g i o be oed
J 'y are loving ament amantd, let them love amantur, they are or they are being loved mm:‘: amitor, let him be lo
amabo, 1 shall Tove | = ambor, amet
; 3 1 P .
amabis,  you (s.) willlove [ amiberis (1), sou oy o vt amamin, be loved (1)
Future Simple amabit, he will love . amabitur, e will be loved amantor, let them be loved
amabimus,  we shall love Future Simple | e e shall be lod
amabitis,  you (pl.) will love Te Vers INFINITE amabimint, 1) wi
amabunt,  rhey will love o6 (pL) il be boved
d P Infinitives amabuntur,  They will be loved
amabam, 1 was loving amirem - |
t amare, to love . amibar, 1 was being loved amirer
amibis,  you (s.) were loving amarés evsent amavisse, fo have loved amibiris (-re), you (s.) were being loved ireris (10)
Imperfect amibet,  hewar bvip e Futurs  amitlrus esse, o be about to love amabatur, he was being loved amirétur
amabamus,  we were loving amarémus : Imperfect amabamur,  we were being loved emirésmur S
amabitis, you (pl.) were loving amarttis amabamini,  you (pl.) were being loved amirémint He FINITE
amabant,  they were loving. amarent amabantur,  they were being loved amirentur Infinitives
- " - ved
ami, 1 have loved or | loved v, 7 have been or 1 was loved amitus sim Present  amarl, fo be lo
amdvist,  you (s.) have loved or you (s.) loved amdvers Gerund ﬂ:ﬁ S you(s) have been ot you'(s) were loved amitus sis Perfect  amatus esse, 1o have been loved
Perfect amavit, ‘he has loved or he loved mzmm amandum, the loving amitus est, he has been or he was loved amitus sit Future  amitum iri (387)
amavimus,  we have loved or we loved | amaveritis Perfect amitl sumus,  we have been or we were loved amit simus
amivistis, you (pl) have loved or you (1) amaverint amati cstis,  you (pl.) have been or you(pl) were ami sitis
amavérunt,  they have loved or they loved o cont, oy have been of they were loved___ ama sint
2 Participle
amaverd, | shall have loved Supines amatus erd, 1 shall have been loved
amiveris,  you (s.) will have loved amitum, in order 1o love amiitus eris,  you (s.) will have be:d loved Perfect  amitus, loved, or having been loved
Future Perfect amdverit,  he will have loved amata, in or for loving amitus erit,  he will have been losed
amaverimus, we shall have loved Future Perfect | umaq erimus, we shall have been loved
will have loved i u (pl.) will have been o
amdveritis,  you (pl.) amatl eritis, 0! ‘been loved Gerundive
amiverint, _they will have loved prersrm amati erunt, _they will have [ ambtus o 51 v0 be boved
B — e amandus, fit to
amdveram, 1 had "’ﬁ loved amavissés Participles amatus eram, 1 hod ‘)‘L"’M’Z toved e e
amiveris,  you (s) vee amavisset amétus erds,  you (s amétus
Pluperfect ve had loved amivissémus Present  amins, loving amatus erat, ‘he had been loved amit] esstaug
isebm Future  amatdrus, about to love ‘had been loved amati essitis
ambvissétis Pluperfect amati erdmus, We TS N L loved Amed essent
_| amavissent amati erdts, you (1) A BEE L —_— |
S — |
amaverant,  they had loved > M/

Verbs: First Conjugation A-Stems in the Passive Voice. In Benjamin Hall Kcnncdy,

Verbs: First Conjugation A-Stems in the Active Voice. In Benjamin Hall Kcnncc[y,
The Revised Latin Primer, London: Longman Group Led., 1980 (pp. 72-73).

The Revised Latin Primer, London: Longman Group Led,, 1980 (pp. 64-65).
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PROCESS \WORK
Amo Amas Amant: Uﬂ/ooéiﬂngﬂﬂ: preliminary layout, arrangement & orientation of interactive component
Present Active Indicative Imperfect Active Indicative Future Active Indicative
Future Passive Indicative
abar abitur
abamus =i aberis/re
e A amabamini Youton) ntnizame AINADOT e T
abantur abimur =
abhimini

- atur - Emie
—_— amatus rae . AINATFIS/TC e
or
amuyr
GOALS

Latin expertise, this project aims at merging the study of

history and contemporary dcsign. The goal is to creatc a
well-designed database that clearly communicates the fundamentals
of Classical Latin grammar and syntax using digital vocabulary. Ic
also strives to inspire other Latin enthusiasts and future collaboration
between the historical and design disciplincs.

Through a dcep consideration of both dcsign and Classical

PAGE 13

serot down

RESEARCH

escarch for this project is focused on the influence of colour,
Rﬁont, scale, motion, and layout of information on scholar’s
nd student’s undcrstanding of Classical Latin grammar and
syntax. It considers the history and evolution of Classical Latin as
an inflected language and how it transformed into its many forms
(Classical, Vulgar, Ecclesiastical, ctc.). A highly collaborative approach
will be undertaken with an Cmphasis on semiotics, archival research,
dcsign prototyping, anda dccp probing of the current mcthodologies
and platforms that are bcing used to Visually communicate complcx
languages such as Latin.

EeRn Pt

QUESTIONS

ould professors/tf:achf:rs of Latin be interested in using

thiskind ofprojcct? Whatare the pros and cons ofusing

: : digital tools? Accessibility? Usability? Reliabilicy? What

is the potential for this kind of design? What are the current sources
for Latin research? What are some sources for further research on the
topic of information graphics? What are the challengcs of merging

academic research and digital design tcchnologics? What are the
criticisms ofDigital Humanities?
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PROCESS WORK

Amao Amdis Amant: Un/océz’ngLﬂfz’n: rescarch trip to the Fisher Rare Books Library
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The Fisher Rare Books Library at the University of Toronto has the largest collection of rare books and antique texts in Canada.
These photos were taken from a private tour of original Latin manuscripts led by Dr. Perry and Dr. Bennardo (Photos by Lora Miki).
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Amé Amas Amant: Un/ockz’nng‘z’n: historical inspiration

The Column af Pq/ﬂn (base detail), triumphal column, carrara marble, The Column 0/1‘77%1]4;7 (z'm(rzptz'm detail), triumphal column, carrara marble,
ca. 113 CE, Trajan§ Forum, Rome. ca. 113 CE, Trajan's Forum, Rome.

“"m-.u......m—"""w‘

Bradbury Thompson, 7he Art cf Gmpbz’( Design, Bradbury Thompson, 7he Art af Gmphic Design,
New Haven: Yale University Press, 1988 (pp. 36-37).

New Haven: Yale University Press, 1988 (pp. 30-31).

PACE 15 &R e
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Ami Amds Amant: Uﬂlocéz'ﬂng‘m: logo prototypes

‘ llove
you love
they love

- The first conjugation
Latin verb in the present
indicative

Amo Amas Amant logo prototype
using Didot Font Fami]y and CMYK colours.

llove
Imasizs
they love

The first conjugation
Latin verb in the present
indicative

Ami Amdsﬁmmztlogo prototype

using Baskerville Font Family and CMYK colours.

— llove
I l I a S you love
they love

The first conjugation
Latin verb in the present
indicative

Amo Amis Amant Iogo prototype
using Baskerville Font Fami[y and CMYK colours.
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Amo Amids Amant: Un/océz'ﬂngtz’n: final logo concept

Colours: Red Blue and Yellow Font Family: Trajan

Blending Mode: Darken Overlay Font Family: Baskerville

love
F7CD1C YOU. lOVC

They love

A first conjugation
Latin verb in the
present indicative

Font Family: Helvetica

The Ama'/lmds/lmantlogo closcly follows the projcct’s stylc guidc. The primary colour choice is made to optimize contrast while signifying and corrcsponding to
the Person and Number of cach of the verb forms. The choice of verb forms (ﬁrst—pcrson singular, sccond—pcrson singular and third—pcrson plural) isan attempt to
high[ight gcndcr neutral forms even though the Latin [anguagc is highly gcndcr based. The font families (Trajan, Baskerville and Helvertica) correspond to the Latin
translacion, the English translation, and the accompanying grammatical annotation. The blcnding mode (Darken Ovcrlay) is meant to simultaneously show the
similarities and differences in verb forms as thcy ovcrlap wich each other.

PACE 17 &R e
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Hadrian: Plotina’s Protégé?

Hadyrian: Plotinas Protégé: inspiration

Busto Empemr Hadyian,
marble bust, ca.125-130 CE,
The British Museum.

Plotina, marble bust, ca. 121 CE
Geneva, Musecum of Art and History
(Geneve, Musée dArt et d Histoire).

Bust ()f Em])tmr Tiajan,
marble sculpturc, ca. 98-117 CE,
Glyptothck, Munich.
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Aureus Plotina & Matidia, bust of Plotina and Matidia, gold aureus, ca. 117-118 CE, Aureus ijﬂﬂ & Plotina, bust of Trajan and Plotina, gold aureus, ca. 117-138 CE,

Trustees of the British Museum. Trustees of the British Muscum.
Obverse letters: PLOTIN AE AVG Obverse letters: DIVO TRAIANO PATRI AVG
Latin Translation: P/otz’meﬂugmm Latin Translation: Divo Traiano Patri Augusti
English Translation: Plotina the venerable English Translation: To the divine Trajan, father of the emperor
Reverse letters: MATIDI AE AVG Reverse letters: PLOTINAE AVG
Latin Translation: Matidiae Augusta Latin Translation: P/oz‘mﬂeﬂugwm
English Translation: Matidia the venerable English Translation: Plotina the vencrable

e,

Aureus Trajan, bust of Trajan, laureate with acgis, gold aureus, ca. 98-117 CE, Aureus Hadrian, bust of Hadrian, laureate draped and cuirassed, gold aureus, ca. 117-138 CE,

Trustees of the British Muscum. Trustees of the British Muscum.

Obverse letters: IMP CAES NERVA TRAIAN AVG GERM Obverse letters: HADRIANVS AVGVSTVS P P

Latin Translation: Imperator Caesar Nerva Traianus Augustus, Germanicus Latin Translation: Hadyianus Augustus, Fater Patriae

English Translation: Suprcme commander, Caesar, Nerva Trajan, emperor, conqueror of the Germans English Translation: Hadrian, emperor, father of the nation
Reverse letters: PM TR P COSIIII P P Reverse letters: COS 11
Lacin Translation: Pontifex Maximus, Tribunicia Potestate, Consul Qgﬂmtm, Fater Patriae Latin Translation: Consul Tertinm
English Translation: High priest, holder of tribunician power, consul for the fourth time, father of the nation English Translation: Consul for the third time

PACE 19 &R e 2022
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Hadyian: Plotinas Protegé: prototypes

G raphics and a slideshow were intended to accompany a rescarch
presentationwricten by LoraMiki for the Assembly of the Plebs (the annual
undergraduate research conference hosted by the Classics Student Union).
Unfortunately, duc to the global pandemic COVID-19, the event was cancelled.

Hadrian: Plotina’s Protégé was based on an essay published in the Plebeian Journal Vol.
Vlonthe topic of Emperor Hadrian and his “mother” Plotina from the 2nd Century
CE. The paperargues that Plotina’s role as Hadrian’s adoptivc mother playcd amore
crucial part in the success of his reign than previous arguments have suggcstcd.
Though Trajan undoubtedly shaped a large part of Hadrian’s character as a strong-
minded and calculated leader, capablc of military and administrative reform, it is
Plotina’s love of culture, philosophy, religion, and cmpathy that ultimately moulded
Hadrian’s world view.

The Plebeian: Journal of the Classics Students' Union is an annual publication. The papers
publishedin cachvolume have been presented at Undergraduate Conferencesat the
University of Toronto.
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Hadyrian: Plotina s Protégé: accompanying essay

Plebeian Essay Submission 2020.

Call for Papers Due: January 15, 2020.

Student Name: Lora Miki (1002323755)

Original Course of Submission: CLA369H1 The Roman Empire (Fall 2019)
Professor: Dr. Lorenza Bennardo

Final Research Essay

Word Count: 2,792 words

Grade Received: 92% (A+)

HADRIAN: PLOTINA’S PROTEGE
ABSTRACT

This essay aims to tease apart the relationship between Plotina and Hadrian
to comprehend the depth of Plotina’s influence. Through a detailed analysis
of marble busts, numismatics, and literary sources, this essay will argue that
Plotina was indeed the primary source of Hadrian’s success as one of the most
intelligent and well-rounded emperors in Roman History. The argument of this
essay is three-fold and is based on Plotina’s intellectual precedent and strong
personal qualities. By analyzing the profile image of Plotina on a silver Roman
denarius minted from the reign of Trajan and a marble bust from the Baths of
Neptune, we may begin to get a sense of the appearance and personality of the
empress. Secondly, through a close examination of the literary sources from
this period such as Cassius Dio’s Roman History, Pliny the Younger’s, Letters
and Panegyricus, and the Historia Augusta, Life of Hadrian, the descriptive
qualities and character of Plotina emerge with her reputation being closely
linked to her role as a sanctissima femina (‘most virtuous woman’). Thirdly, a
discussion of the young Hadrian’s upbringing will indicate that it was indeed
Plotina’s great interest in the prince that shaped the face of the Roman empire
during the second-century.

&R M
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VOTE

VOTE: inspiration

Canadian Federal Election! In light of the 2019 Canadian Federal Election, this project

strove to remind able citizens and students to exercise their democratic right, rcsponsibility,
and privilcge to vote. Compositionally, this projectis largcly inspircd by Robert Indiana’s iconic
1970°s LOVE prints and its numerous spin—offs induding the 1987 AIDS logo dcsigncd by
General Ideaand Indiana’s most recent HOPE posters created in support of Barack Obama’s 2008
prcsidcntial campaign. The use of primary colours dircctly references the History of ArtStudents’
Association’s logo and simultaneously pays homagc to the vibrant colours of Pop Art.

I) roject VOTE - promoting and engaging citizens and students to vote during the 2019

Robert Indiana, ZOVE, 1967, General Idea, 4IDS, 1987, Robert Indiana, HOPE, 2008,
screenprint, (86.3x 86.3 cm), MoMA, New York. acrylic on canvas, (182.9 x 182.9 cm), screenprint, (45.7 x 45.7 em),
Object number: 415.1990 private collection, Chicago. American Art Gallery.
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VOTE: style guide

Aa Bb Ce Dd
Ee Ff Gg Hh Ii
Jj Kk L1 Mm
Nn Oo Pp Qq
Rr Ss Tt Uu
Vv Ww Xx Yy Zz

£c0000
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Postcards: Wish You Were Here

Wish You Were Here: materials and concepts

Wish You Were Here postcard series uses three originai anaiog photos from the 90s. It sensors the cyes of the subjccts to lessen the amount of individuality in these childhood memories.

The accompanying text is meant to find humour in the greatamount of effort that is takes to send physicai postcards inanage of texts, emails, and social media.
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Experimental Photography

Experz’mmm/ Pb&togmpb)/: inspiration & geomctric shapcs

3 ¥
s
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GEOMETR Y|
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PROCESS WWORK

KIMBERLY ELAM

~~~~~

Kimbcrly Elam, Geometry of Design: Studies in Proportion and Composition,
New York: Princeton Architectural Press, 2001.
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EXPfVimﬁZfd/PhOZ‘OgV&lPh)/.' Pl’lOtOS offruits & VCgCt&blCS

Persimon (bisccted) Pepper (bisected)

Onion (whole) Clementine (pecled)
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PROCESS WORK

Beyond Verisimilicude

Beyond Verisimilitude: concepts & sketches

o be a spcciai edition journai pub]ishcd in collaboration with the History

of Art Students” Association (HASA) at the University of Toronto. This
was to be a collaboration between HASA and several graduatc and undcrgraduatc
students from the Art History Dcpartmcnt and abroad. This joumai drew upon
the research, topics, questions, and cxpiorations foiiowing the seminars of Professor
Purtle - FAH465 Exhibiting China - and the Cheng Yu Tung Library facsimile
collection at the Univcrsity of Toronto. It was to accompany an upcoming exhibition

of the Chcng Yu Tung East Asian Library facsimile collection curated i)y Uof T

B f)/o;m’ Verisimilitude: Unmv//z'ng Facsimiles of ‘Chinese Masterpieces was intended

undcrgraduatc and graduatc students which was scheduled to open in the summer
0f2021 but was uitimatciy cancelled due to the pandcmic.

‘ : : J ¢ invited students to share their ideas and cxpiorations on facsimiles

in relation to traditional Chinese artworks. We hopcd to engage in

a iargcr conversation — one that is inclusive and creates a supportive
environment in which undcrgraduatc and graduatc art historians can chaiicngc the
prcvaiiing assumptions in their field of interest, while gaining valuable experience
as a community cspeciaiiy during these exceptionai times. Our aim for Baj;/omz’
Verisimilitude was to showcase the incredible undcrgraduatc work that is happening
at Univcrsity of Toronto dcspitc these uncertain circumstances while also
dcmonstrating the collaborative potcntiai for future projects between HASA,
interested facuity members, and students alike.

EeRn Pt
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VERISIMILITUDE

Unscrolling Facsimiles of Chinese Masterpieces

M

history of
art students’
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Beyond Verisimilitude: poster & journal cover preliminary prototypes
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Beyond Verisimilitude: final prototypes
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